MUSIC VIDEO UNSEEN TEXT CHEAT SHEET

RELEVANT MEDIA
LANGUAGE THEORIES
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How the different media modes and language associated with
different media forms (music videos) communicate multiple
meanings. What are the plausible connotations of the polysemic
(text [ signs exhibiting multiple meanings) imagery?

How the combination of elements of media language influence
meaning and what meaning is created by this.

How developing technologies affect media language (for example,
green screen technologies and / or Computer generated imagery
= CGI - bringing fantastical imagery into the music video on a
relatively inexpensive budget).

The codes and conventions of media forms and products,
including the processes through which media language develops
as genre. Does it fit into a Music Video sub-genre? Is the music
video conventional or does it subvert conventions? How?

The processes through which meanings are established through
intertextuality - what other text(s) does it reference and how?

The significance of the varieties of ways intertextuality can
be used in the media. What is the purpose of this intertextual
reference in the music video? Irony? Nostalgia?

How audiences respond to and interpret the above aspects of
media language - how do they want the audience to react to the
way the music video is constructed and why?

The way media language incorporates viewpoints and ideologies.
What mainstream values or beliefs does the message behind
the music video support or challenge? How are these ideologies
constructed through the music video?
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MEDIA LANGUAGE QUESTION REPRESENTATION QUESTION

Depending on the way the unseen text music video question is framed /
asked, it should address at least one (maybe more) of the following required
list of media language aspects of the theoretical framework. Try to refer
to technical vocabulary (including the various codes listed below AND the
relevant media language theories listed next to this box - where relevant)
whilst doing this:

Depending on the way the unseen text music video question is framed /
asked, it should address at least one (maybe more) of the following required
list of representation aspects of the theoretical framework. Try to refer to
technical vocabulary (induding the various codes listed below AND the
relevant representation theories listed next to this box - where relevant)
whilst daoing this - even though this is a representation question you still need
to refer to media language and how it creates the representation(s) within
the music video you are refering to:
® The way that events, issues, individuals (including self-
representation) and social groups (including social identity) are
represented through processes of selection and combination.

¢ The way the media through re-presentation construct versions
of reality - is it genuine versimilitude or does it serve a purpose?

® The processes which lead media producers to make choices
about how to represent events, issues, individuals and social
groups - why is it represented this way in this music videa?

# The effect of social and cultural context on representation.
* How and why stereotypes can be used positively and negatively.

* How and why particular social groups, in a national and global
context, may be under-represented or misrepresented, and if the
representation in the music video is helping / hindering.

* How media representations convey values, attitudes and beliefs
about the world and how these may be systematically reinforced
across a wide range of media representations.

& How audiences respond to and interpret media representations.
® The effect of historical context on representations.

* How representations invoke discourses and ideologies and
position audiences, creating room for discussion and debate.

* How audience responses to and interpretations of media
representations reflect social, cultural and historical
circumstances within the wider context within society.
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